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A. ABSTRACTS OF PUBLICATIONS

Monograph
e Jane Austen TranslatedTransformations Across Space and Time. Plovdilovdiv
University Press2018.

This book explores the incongruities between soutdeire and target culture in order to account
for Austen’s prolonged absence, late arrival andtifaceted presence in the Bulgarian context.
Cultures, however, evolve, and the distance betvikmgrency England and present-day Bulgaria is
not an invariable. Changes affect translation jrest as translation is the “replacement of the
linguistic and cultural difference of the foreigext with a text that will be intelligible to thertget-
language reader” (Venuti 1995: 18), while transkafpractices reflect the attitudes that the reaipie
culture has towards the Other.

The book opens with a theoretical introduction te#borates on the terms of research, i.e.
translationandculture An overview of “the humanistic and the anthrogidal” concepts of culture
maps out the aspects of culture relevant to dismus®f translation. It then brings in ideas frdme t
field of translation studies, still keeping culturefocus. Thus, it offers the theoretical backgrdu
for the ensuing discussion of Jane Austen’s texts.

Chapter 1 paints a picture of her Bulgarian recep#s a projection of the tension between the local
and the global. It starts off with the novelistlssance from the Bulgarian nineteenth century and
outlines her foreign-language entry. Then it aredythe first translation d®?ride and Prejudicen

the context of communist-period priorities, and fleetion after that offers an overview of how the
author’s status changed in the 1990s. The receptany is followed by textual analysis based on
excerpts from the translations Bfide and Prejudiceby Zheni Bozhilova (1980) and Snezhana
Mileva (2007). The last section juxtaposes thetlditbit of ivory, two inches wide” to the
contemporary world stage of the internet that htis¢s2012 online adaptation entitl@tie Lizzie
Bennet Diaries Exploring Austen’s nineteenth-century world dégdt in Pride and Prejudice
against the twenty-first century America represeénteThe Lizzie Bennet Diarigshis part of the
text maps the novel and the internet serial ontatezoporary feminist ideas and illustrates the
coexistence of the local and the global in this iincation of her masterpiece.

Chapter 2 focuses oNorthanger Abbeyand Persuasionthe first and the last of Austen’s novels
published together in 1817. They were first tramslainto Bulgarian in 1992, thus ending the
solitary reign ofPride and Prejudice The focus is on the cultural awareness of thénais
contemporary culture needed for an adequate reading first section delves into the paratexts
provided for the Bulgarian translations oforthanger Abbey Silviya Nenkova’'s (1992) and
Nadezhda Karadzhova's (1995): footnotes are discuss detail as acts of translating the original
context for the new audience. The next sectionyaeal Austen’s interpretation of eighteenth-
century rhetoric (exemplified by the usepsrsuadeandconvincein Persuasiol, and considers the
Bulgarian versions of the novel (Maria Rankova’sl #&mna Elchinova’s) in the absence of such a
rhetorical tradition in the target language, whalliterates the distinction in translation. Therdhi
section revisits the debate on the issue of AustBomanticism and elaborates on the reconstruction
of what we now label Romantic in the screen adaptatof her last novel from 1971, 1995 and
2007.



Chapter 3 accommodates philosophy and politics idisaussion ofSense and Sensibilitgnd
Mansfield Park Austen’s epistemology in her 1811 novel pointsaals a practical exploration of
theoretical models of knowledge. The first sectdrthis chapter examines the types of knowledge
readers see illustrated 8ense and Sensibilignd draws parallels between the text of the namel
the philosophical ideas available to the authghattime of writing. This is followed by a section
sympathywhich complicates the relationship betwsenseandsensibilityin the novel; in addition,
philosophising is informed by Christian values, dhe juxtaposition between Elinor and Marianne
is more intricate than a straightforward referetacépollo versusDionysus. The third section deals
with the ideological interpretations dMansfield Parkand the translation of these concerns for the
screen in Patricia Rozema’s (1999) and lain B. Mawdd’s (2007) film versions of the novel.

Chapter 4 singles out free indirect discourse (FdB)a major technique of Austen’s writing and
examines how it survives translation from EnglistoiBulgarian. Divided into three sections, the
chapter discusses the functions of FID, as wethaslinguistic and contextual signals for it in the
original texts ofSense and Sensibilitgmma Mansfield ParkandPersuasionit traces the functions
of FID in the original novels and their Bulgariaersions, elaborates on the use and abuse of
renarrative forms in the translated texts, and amepthe rendering of free indirébbughtto that

of free indirectspeech The chapter poses several theoretical questmre:of them relates to the
field of narratology and the clash between claiha the structure of a story is “independent of the
techniques that support it” (Bremond qtd. in Pri2fd4.4: 23), and the actual transformation of the
narrative that comes with changes in narrativegeatsve. It is, of course, notoriously difficult to
pinpoint the elements of narrative structure. Adaay to Claude Bremond,

It can be transposed from one [medium] to anothi#mout losing anything of its essential
properties: the subject of a tale can serve asnaegtifor a ballet, that of a novel can be
brought to stage or screen, one can recount a nifese who have not seen it. These are
words we read, images we see, gestures we decimitethrough them it is a story that we
follow; and it can be the same story. Tirrated [le racontd has its distinctive significant
elements, itgacontants these are not words, images, or gestures bueuasts, situations,
and behaviors signified by words, by images, bywges. (gtd. in Prince 2014: 23-24)

In this context, Chapter 4 points towards the r@hee of translations when discussing narratives and
demonstrates that alterations in the narrativertigcies can change the message. Another theoretical
undercurrent is the nature of FID explicateddnygle anddual voiceinterpretations. The analysis
borrows some of its apparatus from linguistics fembains in the sphere of literature and translation
studies.

Chapter 5 identifies irony and romance as the seaktAusten’s popularity and seeks to establish
what happens to them in illustrations, screen ad@pis, sequels and spin-offs Bfide and
Prejudice The section on illustrations features the dynanhietween the time of the narrative and
the contemporary world of the artist, and tracew ks binary has been approached by Bentley’s
edition (1833), the celebrated Hugh Thomson (1824 C. E. Brock (1895) publications, the
version of the novel included in the Somerset Mangltollection of the ten greatest novels (1949),
and a more recent comic-book transformation (20D#jerent strategies are seen at work, with the
characters visualised as the contemporaries oatlokence, or the illustrations taking the readers
back to the Regency period, or indeed a simuladithe past by transplanting the images in the
1980s for a twenty-first century masquerade. Irdogs not always make it into the drawings and
paintings accompanying the text. The illustratians interpreted as an early version of the visual
translations to which Austen’s novels are repegtedbjected. The second section explores screen
adaptations as translations and their treatmettteofronic and romantic components of tPede-
and-Prejudie@ package. The 1940 version is considered withtriceh performances as its
background, and in the context of World War 2. Thie& of comedy and wit, a substitute for the



missed out ironies of the text, lightens the rontabhtirden on the audience. By contrast, a rather
melancholic feel is attached to the 2005 film dieelcby Joe Wright. His construal of the story
couples romance with realism, ignoring the irongttiwould seem Austen’s trademark. The analysis
utilizes film reviews and interviews with the caBelving into motion pictures goes hand in hand
with examining two BBC productions for the smaltesen: Cyril Coke’s 1980 five-part adaptation of
the novel and the celebrated 1995 mini-seriesistafolin Firth and Jennifer Ehle. The former is
Fay Weldon’s feminist interpretation of the novathwirony coming to the fore, while the latter is
meant to be primarily romantic. The discussiondsaitie relevant details in these screen adaptations
and demonstrates how irony and romance are balaagadst each other in all four of them. The
final section of this chapter looks into a coupfesequels tdPride and PrejudiceSeth Grahame-
Smith’s Pride and Prejudice and Zombiesxd Amanda Grange'®ir Darcy, Vampyre wherein
irony and romance are divorced and, alas, Austemining formula is forgotten.

This book combines the attention to facts with elosading, in an attempt to give literariness its
due, while contextualising it in a specific chramm¢. Chronologically, the analysis moves from
Austen’s life time to the contemporary scene in thenty-first century; socio-geographically, it
touches upon England, Bulgaria and the US. Thenaig of the six novels cast a long shadow in
spacetimewith projections into the parallel universes o {ocal and the global, the textual and the
visual, the ironic and the romantic. Sometimesatdience perceive the one, sometimes the other,
and every so often they are aware of both. Theripigge to a distant site of origins is often
countered by an appropriation and acculturatiothefalien material into the fabric of the here and
now. This might mean pondering moral philosophyhwite author or translating her concerns into
the ideological priorities of today. The doubledeavailable to interpreters includes the source and
target cultures but also the coexistence of thelifingext with the linguistic foreignness of the
Bulgarian translation.

A published version of my PhD thesis on the togiByron in a Bulgarian context

e baiipon 6 6wreapcku xoumexcm: Creou no nicvka Ha eépememo. Ilnosmaus: Ilurmanuos,
20009. [in Bulgarian]

The book is a published version of a PhD thesighentopic of Byron in a Bulgarian context. It
offers aspects of the reception of the nineteentittzy poet in Bulgaria: from his indirect presence
in the period of National Revival, through his neten in terms of literary criticism and
institutionalisation post 1878 and the translatiarishis works into Bulgarian, to the creative
appropriations of his heritage, including the rofebiographical discourse in the process. Literary
history and literary interpretation are meant tadhgad in hand in the discussion.

Edited collections of essays

e Trees of Knowledge: Roots and Rout&ovdiv: Plovdiv University Press2016. [a
collection of essays]

A collection of essays co-edited with Snezha Tsafdathewson and Yana Rowland on the
occasion of associate professor Michael Granchared® birthday. The Festschrift encompasses
the areas of linguistics, literary and culturaldsés.

e Byron and the Isles of Imagination: A Romantic GhRtovdiv: Context2009. [a collection
of essays]



This volume, co-edited with Alistair Heys, is aesg#lon of essays based on presentations at the
31 Byron conference in Dublin. The thematic centrettaf volume owes to real and abstract
isles in Byron’s works and life as a source ofimagination.

Longer essays

1. “Jane Austen Adapted: Female LifestylesAnde and Prejudiceand The Lizzie Bennet
Diaries’. Growing Up a Woman, eds Sona Snircova and Milena Kos@2015. 312-333.
(ISBN 978-1-4438-8111-1)

This essay maps the 2012 vlog-like adaptation cfténisPride and PrejudiceThe Lizzie Bennet
Diaries, onto a feminist theoretical background in ordenteasure the distance between the female
lifestyles of nineteenth-century England and a tydinst century California. It considers attitudes
towards the public/private dichotomy, living witmes parents or one’s own, professional options
for women, marriage, drinking, garments, and m@evees of differentiation between the original
text and the visual adaptation. Reading Austerh@light of theBildungsromanis applied to the
adaptation as well.

2. “The East as an Island and InspiratioBYron and the Isles of Imaginatioi&ds. Alistair
Heys and Vitana Kostadinova. Plovdiv: Context Pr2889. 176-202.

This essay explores the idea that Byronic nostdtgiahildhood reading on the subject of the Orient
contributes to Byron’s description of the Eastlas greenest isle of his imagination. Applying the
Coleridgean definition of imagination as a recaatibn of opposite and discordant qualities, it
argues that for Byron the ever-shifting perspecbheeomes synonymous with the East, which is at
oncepresentandpast reality andfiction, usandthem.The essay begins with the biographical facts
of Byron’s encounter with the Orient and goes otrace instances of how the West meets the East
in canto Il ofChilde Harold’s Pilgrimage, The Giaour, The BrideAbydos, The CorsgiandDon
Juan suggesting that for the poet ambivalence is msiphal and has an impact on his constructions
of identity and self-identity. In continuance o&ttheme of identity construed as enislanded, tkte te
examines the blurring of the Eurocentric boundaisealf and other that proliferated in Byron’s
writings as an experiential consequence of hisetsawm the exotic Orient.

Essays

1. “Persuasion: Free Indirect Discourse in Transtdtibanguage Close UgPapers in Honour
of Christo StamenoEd. Mira Kovatcheva. Sofia: Sofia University Preg18. 357-366.

The essay traces how free indirect discourse fonstin Jane Austen’s Persuasion, comparing and
contrasting excerpts from the original text witkeithrespective versions in Bulgarian translation,
Maria Rankova’s from 1992 and Anna Elchinova’s frd96. In the act of translation the
distribution of power between the voices of therai@r and the characters is altered, which results
more palpable a distance between the reader arahé#nacters.

2. “FID in Jane AustenMansfield Parkand Its Bulgarian TranslationRieeting Western Eyes:
Comparisons, Receptions, TranslatioBssays in honour of Tatyana Stoichekd. Ralitsa
Muharska. Sofia: Sofia University Preg618. 121-143.

This essay delves into Austen’s use of free indidescourse (FID) irMansfield Parkand analyses
the psychological insights it offers, in order tongare and contrast the original text to the
Bulgarian translation of the novel (Silvana Milaag\irst published in 1995). In English, FID
includes both free indirect speech (FIS) and freiréct thought (FIT); it is characterised by the
third-person narrative and the past tense formgiviess a voice to one or more of the characters,



preserving their patterns of expression; it is “Htgle in which the perspectives of narrator and
character jostle for prominence” (Bray 2003:109)] & may appear either with or without quotation
marks. Quoted FID has been labellgrid FID (Fergus 546). FID is less prominent in Bulgari
literature where it is known aemi-direct speechAs a strict sequence of tenses is not required in
the Bulgarian language, the temporal orientatioaratteristic of direct speech can easily be
preserved irsemi-direct speech

3. “Jane Austen’s FID in Bulgarian TranslatiorBense and Sensibilitand Emmé.
RESEARCH PAPERS — LANGUAGES AND LITERATURE, Vol. 5800k 1, Part B.
Plovdiv: Paisii Hilendarski University PresX)16. 234-248.

This essay discusses the Bulgarian translatiofieefindirect discourse in Jane AusteSanse and
SensibilityandEmma The author’s use of hybrid FID, with quotationrksabut in the third person,
seems to be often transfigured by the translaiResnarrationis frequently the technique of choice
to render FID in Bulgarian, which means a loss led unmediated access to the character’s
consciousness.

4. “Stems of Human Knowledge’ in Jane AustenSense and Sensibility Trees of
Knowledge: Roots and Routdsssays in Honour of Michael Granchard®lovdiv: Plovdiv
University Press2016. 319-330.

This essay offers an overview of the philosophlzatkground discernible in Austen®ense and
Sensibilitywhen it comes to discussions of epistemology, wimeolves John Locke, David Hume,
Immanuel Kant and Adam Smith. The juxtapositioMarianne vs. Elinor is considered in terms of
intuitive (angelic) and discursive (human) knowledss phrased by Milton in Book 5 Bhradise
Lost Gossip is contrasted to the knowledge of othergreas knowledge of oneself is approached
with attention to sensibility.

5. “Jlxetin OcTHH y HacC — MEXIy TeKCTa W eKpaHusamusTa’. Kymmypa, uoenmuunocmu,
cvmuenus. Coopuux 6 vecm na npo.0.¢.n. Huxonait Apemos. Pen. Auna AnekcueBa, Hans
Jlanosa, Huxomaii Yepnokoxes. Codus: Mznatenctso Ha bAH ,Ilpod. Mapun [[puHoB”,
2016. 132-141. [in Bulgarian]

This essay traces Jane Austen’s presence in Ba)deaming it by the first Bulgarian translation of
Pride and Prejudicg1980) and the Bulgarian translation of Seth Gnadxsmith’s spin-off novel
Pride and Prejudice and Zombi€2010). The textual is accompanied by the impimmabf the
visual in the form of screen adaptations. | view #uaptations as translations of Austen’s texts int
the language of contemporary audiences and pointhati the audiences of the late twentieth and
early twenty-first centuries do not get closerhte hineteenth-century author; they appropriatarher
an attempt to view themselves in the mirror imagevigded by the modifications of her works.

6. “Literary Interpretations and Screen AdaptatioMsinsfield Park. RESEARCH PAPERS —
LANGUAGES AND LITERATURE, Vol. 53, Book 1, Part BRlovdiv: Paisii Hilendarski
University Press2015. 170-182.

The text discusses Jane AusteNlansfield Parkin view of two screen adaptations of the novel,
Patricia Rozema’s of 1999 and lain MacDonald’s 802, treating them as interpretations of the
original but also creations with their own ideolcaiagenda. On the one hand, such an approach is
influenced by the Romantic notion of authorshipjalihcopyrights the originator of a text. On the
other hand, it reads later-date versions of noaslexpressive of their contemporary concerns and
formative of readers’ perceptions.

7. “Austen’s Reception and the Challenges of‘“2éntury Culture: Two examplesThe
Contemporary 18 Century eds Ralitsa Muharska and Rositsa Ishpekp@#5. 74-86. (978-
954-07-4011-9)



This essay discusses two examples of Jane Augteesence in twenty-first century culture, Seth
Grahame Smith’'sPride and Prejudice and Zombig2009) and Amanda GrangeMr Darcy,
Vampyre(2009). Drawing upon the thesis that contempouagerstanding of culture is reflected in
reception processes, the text traces key transfansain the notion o€ulture and elaborates on the
mapping of what is popular onto what is canonioathie literary transformations of AusteriPside
and Prejudice The two samples from this millennium have divoréeny and romance, the two
ingredients in a formula that accounts for the paty of the nineteenth-century novelist.

8. “Paratexts and Readers: Austen’s Northanger Abdr&y the Explanatory Notes in the
Bulgarian Translations of the Novel’. RESEARCH PARE — LANGUAGES AND
LITERATURE, Vol. 52, Book 1, Part B. Plovdiv: PlonmdUniversity Press2014. 81-91.

This paper looks into the culture inscribed in Jausten’sNorthanger Abbeyand discusses the
explications provided in Silviya Nenkova’s and Nalgéa Karadzhova's footnotes and endnotes for
the Bulgarian translations published in 1992 an@51% draws upon Cecilia Alvstad’s concept of a
“translator’'s pact” and argues that translationndlers that lead to logical incoherence make the
translatowisible

9. “Translations of Jane Austen’Persuasioninto Bulgarian”. RESEARCH PAPERS -
LANGUAGES AND LITERATURE, Vol. 51, Book 1, Part QRlovdiv: Plovdiv University
Press2013. 119-130.

This paper discusses the binary opposition pefsuasionand conviction as central to the
understanding of Jane AusterPersuasion The terms emerged in eighteenth-century rhetomit
reflected the gender stereotypes of femininity arasculinity common in those days. Jane Austen
challenges these stereotypes and her usagersfiasiorandconvictiondemonstrates linguistically
the domestication of the hero “into convention&dgnale ways of knowing”.

10.“Persuasionin Bulgaria: Transplanting Romanticism.” Peregrinations of the Text:
Reading, Translation, Rewritin@ofia: Sofia University Pres2013. 375-381.

This essay deals with the Bulgarian reception aeJausten’sPersuasiorand it registers echoes of
Romanticism both within the original and in its Batian versions of 1992 and 1996. It pays
attention to the different translations of theetiind looks for textual references to Romanticism,
including explanatory notes. A readily availableghe! is that between Captain Benwick and the
Byronic hero, but then the natural sublime, thet @il imagination, and the centrality of the
individual are other emblematic traits of the pdridhe nation is symbolically represented by the
Navy and Romantic nationalisms come as a form gatieg Enlightenment universalism.

11., AnTyHara ApaMa B YUWIHINE KaTro MpeBoA Ha Kyatypa'. Amukxa ¢ bwaeapus. Pen. Kieo
IIporoxpuctoBa, Cserima UYepmokoBa, Ctedra Bupaea. InoBmuB: YHHBEPCHTETCKO
u3natenctso ,[lancuit Xunennapcku”, 2013. 87-100. [in Bulgarian]

This essay examines the school textbooks usedatd titerature in the ninth grade in Bulgarian
schools and discusses the lessons on Ancient &reska in them. The juxtaposition between the
universal values prescribed in the National Cutusudocumentation and the historical specificity
of today’s world when compared to the world of guily underlies the analysis offered in the essay.
The text traces the diverse approaches to themdton offered to students, ranging from emphatic
authoritativeness to academic multiplicity of imestations. The representation of the period of
Ancient Greek Drama is analysed along the linegasfslation: the culture of antiquity translated
into the language of today’s audiences.

12. “Byron as an Institution in Bulgarian Literary kusies”. The Place of Lord Byron in World
History: Studies in his Life, Writings and Influendds. Nic Panagopoulos and Maria
Schoina, Edwin Mellen Pres2)13. 49-60.



Delving into course books on Western Europeanditee as source materials, this essay outlines
Byron’s institutionalisation in Bulgarian schools the 1970s and 1980s and goes on to trace the
changes in the national curriculum in literatureught about at the turn of the twentieth into the
twenty-first century. Allowing for the shift of idéogy in 1989, the erratic prominence of Byron as
the definitive Romantic poet is first examined &hhschool level, and is further discussed with
reference to university course books on Westermofigan literature written in Bulgarian and
addressed to philology students. The poet is idgoddly suitable when it comes to a socialist model
of Romanticism but his heroes and his writing agjaadly engaging and the story of his life is a
Romantic tale. High-school representations aimmbducing students to selected texts and authors
as exemplary of literary tendencies, which is ustéerdable in view of the level of competence and
specialisation and the number of hours afforded.

13.“Jane Austen and Translatabilityride and Prejudicdllustrated”. RESEARCH PAPERS —
LANGUAGES AND LITERATURE, Vol. 50, Book 1, Part DRlovdiv: Paisii Hilendarski
University Press2012. 195-205.

The text traces several definitions of “translditfiias a concept, drawing upon Walter Benjamin,
Wolfgang Iser, Jacques Derrida, and Mary Snell-Hgrnn order to focus on the intersemiotic
translation Jane AustenRride and Prejudicen the following illustrated editions: Bentley’'$&33),
Allen’s (1894), Macmillan’s (1895), Winston Co’s949), and Marvel's (2009). The novel proves to
be translatable into the language of the visual, @opular enough in the nineteenth, twentieth, and
twenty-first centuries. It justifies Virginia Woddf evaluation of Austen: “She stimulates us to
supply what is not there.”

14. . Topnoct u mpenpaschapin’ Ha J[xeitn Octun B bearapus.” Scientific Research of the
Union of Scientists, Plovdiv. Series B. Naturalédwes and Humanities, vol. XIV. Plovdiv,
2012. 241-245. [in Bulgarian]

This essay outlines the reception of Jane Austemist popular novePride and Prejudicein
Bulgaria and differentiates between two phasekempresence of translated texts, determined by the
socialist institutionalising of the import of foge culture, on the one hand, and the post-socialist
liberalism in the contacts with what is not Bulgawi on the other hand. The essay deals with the
Bulgarian translations of the novel and considéss rielevant film adaptations that have had an
effect on the readers’ attitudes towards the Ehglisthor. It also takes into account Seth Grahame-
Smith’s parody of the noveP¢ide and Prejudice and Zombjeshe responses to which effectively
layer out Austin’s fans and detractors.

15.“Meaningful Absences: Byron in BulgariaContexts, Subtexts, and Pretexts: Literary
Translation in Eastern Europdzd. Brian James Baer. Amsterdam and Philadelgluan
Benjamins2011. 219-232.

This chapter builds on the presence of Byron ingBu& in order to examine his absence with
reference to the literary and historical contexXtthe recipient culture. Part one focuses on Byon’
non-appearance in the period of the Bulgarian Rayvipart two elaborates omhe Giaour, A
Fragment of a Turkish Taland its non-existent Bulgarian translation; phreé takes into account
the socialist oblivion oManfred once the most popular Byronic poem in BulgarinisTchapter
suggests that the absence of translations in a giuéure can speak as loudly as the translations
themselves.

16.“Enun nap” B yuminine — Mexay Muta u tpareausata.” Cvobama na Eoun — 6vieapckume
mapwpymu, pen. Kineo IlporoxpucroBa, Ceerita UepmokoBa u Ctedra Bunera. ITnoBaus:
YHUBepcUTETCKO M31aTeNcTBO , [lancuit Xunennapcku”, 2010. 253-263. [in Bulgarian]

This text outlines aspects of the receptio®eflipus Reixn the textbooks used to teach literature in
the ninth grade of Bulgarian schools aftr the clesng the National Curriculum in 2001. The



relationship between the myth and the tragedypsesented differently by the different authors. To
an extent, the interpretations of the hero’s tragidt vary too. The chronological orientation bkt
interpretations offered ranges from the time of I®mbes to today. The digital format of the two
textbooks uploaded to the website of the MinistfyEolucation allows an interactive study of
Oedipus and this is worth noting as a new formhefteaching/learning process.

17.,Copue Ha cwpuata — llenu B bwarapus”. Scientific Research of the Union of Scientists,
Plovdiv. Series B. Natural Sciences and Humanities, XIl. Plovdiv, 2009. 254-257. [in
Bulgarian]

This essay discusses selected aspects of SheBytgrian reception on the occasion of the
centenary of his birth. Focusing on the interpretabf the ‘heart of hearts’ myth, it examines the
publications in theMisal (Thought) and théen (The day) journals in 1892 and juxtaposes the
different approaches of Modernists and socialstg] of poets and literary critics. Two Bulgarian
poems are in the centre of Shelley’s creative nemepSlaveykov’'s ‘Sartse na sartsata’ (Heart of
hearts), first published in thdisal journal in 1892, and Trayanov’s ‘Cor cordium’, tien in 1929.
These creative acts are accompanied by Dr KrastemlsP.Slaveykov’'s commentaries.

18. “Myth and Ideology: British Romanticism in Comptwve Literature textbooks”English
Studies on This Side: Post-2007 Reckoniriggs. Suman Gupta and Milena Katsarska.
Plovdiv: Plovdiv University Pres2009. 283-296.

In view of the clash between aestheticism and nistotticism, this essay discusses the academic
constructions of British Romanticism in two Bulgari language textbooks of Comparative
Literature, Mitov and Peshevide Literature of Western Europe from the FrenchidRgion to the
Paris Communeg(1963) and Hadzhikosev¥/est-European Literature, Part Thrd@005). The
former was the ultimate socialist source on thgeatpthe latter was published in 2005 as part of a
larger project addressed to students of literatigrevell as to a wider reading public. Both textl®ok
outline national romanticisms, which makes it easge compare and contrast their respective
representations. Both talk about England, not Brjtand refer to the works and authors as English
rather than British. Understandably, both are egptsof, to borrow Wellek’s phrase, “the unity of
European Romanticism” (Wellek 1949: 147). For desada central figure in European
representations of British Romanticism was Byroithdugh Marx had seen him as a would-be
“reactionary bourgeois had he lived longer’” (Manda&ngels 1976: 320), Gorky’s distinction of
passiveversusactive Romanticism (Gorky et al 2000: 10) afforded himstnamiable treatment on
this side of the iron curtain.

19.“Reception Across Borders’Boundaries, Boundary-Crossing, Cross Boundary Tieams
Eds. Vladimir Trendafilov and Irena Vassileva, Blaggrad 2009. 155-170.

This essay elaborates on biography as a discotinreeeption and examines boundary crossing in
terms of time and space, culture and political exntNineteenth-century biographers of Byron in
England are introduced as a counterpoint of twdntientury Bulgarian versions of his life story.
The discussion focuses on Maurois’ and Edschmidissttuctions of Byorn, brings in lliev and
Kosturkov and pays tribute to Holland’s quasi-baggtical novel.

20."Shelley’s Heart of Hearts in BulgariaThe Reception of P.B.Shelley in Eurofels.
Michael Rossington and Susanne Schmid. London ad Xork: Continuum2008. 247-
257. P" edition 2015]

This chapter discusses selected aspects of SkeBeygarian reception in the decades after 1878
and before World War I, a period of intensiver#ey development that saw his initial reception in
this country and provided a heterogeneous audithrateregistered a variety of responses. Focusing
on the interpretation of the ‘heart of hearts’ myihexamines the publications for the poet's



centenary in 1892 in th&lisal (Thought) and theben (The day) journals and juxtaposes the
different approaches of Modernists and socialests] of poets and literary critics. Likewise, ittdis
translations of Shelley’'s poems in the period aodsalers editors’ and translators’ choices. Two
Bulgarian poems dedicated to Shelley appear itirtindight: Slavejkov’s ‘Sartse na sartsata’ (Heart
of hearts), first published in thdisal journal in 1892, and Trayanov’s ‘Cor cordium’, tten in
1929. This study of creative acts of reception duasignore the critical discourses accompanying
them. The belated Bulgarian appropriation of Skelielayed in the European context but quite
early with regard to Bulgarian developments, does necessarily display the peculiarities of his
reception in other countries. Moreover, it is iradice of the literary situation that shaped his
presence here: as Bulgarian literature lacked #@gbenf Romanticism proper, its Modernist
transformations retained a Romantic quality. Thaptér does not catalogue all the facts of the
poet’s reception, it rather outlines the dominattwgarian images of Shelley in the selected period
The data confirms the intuition that, in Bulgarthelley is less popular than Byron, yet better
known than Wordsworth, Coleridge, or Keats.

21.“Sense, Sensibility and Society”. Research PapkteeoUnion of Scientists in Bulgaria—
Plovdiv. Series B. Natural science and Humanité&sdume 3, Plovdiv2003. 293-299.

The essay discusses the complicated binary opposifisense vs. sensibility in Jane Austen’s novel
Sense and Sensibilitwith a focus on the ambivalence of symbolism wheomes to the heroines
Elinor and Marianne. An important characteristicttotd Romantic is age is the juxtaposition of the
individual vs. society. Unlike the big six, womemiters saw the individual as integrated in society,
which guaranteed the survival of the heroinespatiarchal society.

22.“Images of America, or the American Presence inBb&arian Revival PeriodEssays in
American Studies: Cross-Cultural Perspectivdsd. Madeline Danova. Sofia: Polis
Publishers2001. 13-30.

The essay discusses the Bulgarian reception of lkenan the period of National Revival. Part 1
traces the images of America constructed by thgd@idn press as synonymous with freedom and
democracy. Part 2 traces the interactions of tlmeBtant missionaries with the local population —
initially the Americans interpreted the interestigarians had in the Bible as Christian fervour but
they came to realise it was rather an intereseating. Part 3 examines the American fiction texts
translated from English into Bulgarian.

B. ASTATEMENT ABOUT RESEARCH CONTRIBUTION

The publications offered here for the vacancy foragsociate professor in English literature:
Romanticism and Translating Culturange between 2001 and 2018, which accounts far the
thematic variety. The following commentary is theicedly and chronologically orientated.

The essay on the reception of America in the peoidtie Bulgarian National Revival (no 22 in this
list) is the first to outline the images of the W States in a Bulgarian context and trace the
Bulgarian translations of works of American litena in that period.

The essays on the reception of Shelley in Bulgaaal7 and no 20 in this list) highlight a tendency
to incorporate historiographic and literary apptwcto this type of research. They are the first to
analyse the “heart of hearts” myth in view of thad#rian literary context.

Four of the essays (numbers 11, 12, 16 and 18isnligi) focus on textbooks used at school or at
university level to teach literature. Their emphkasion the institutional reception of literarydrgs

or phenomena, whether in the field of Ancient Grdekma or English Romanticism. They interpret
the transformations of materials discussed aslatois into the language of different (ideological)

priorities.



The essays about Byron further develop the ideasyoPhD dissertation (2007) with regard to the
reception of Byron in Bulgaria and add detailshe picture of his presence in and absence from the
Bulgarian literary context. The essay on Byron’agimation (number 2 in the longer essays list)
takes a different direction, exploring real andtedzg isles that have inspired the poet in hisingit

From the outset, my interest in Jane Austen went ha hand with an interest in translation and
culture. Certainly, this was still an interest iaception but not so much along the lines of
bibliographic outlines as in the transformationgwdng in the communication of cultures. The
essays and the monograph are not prescriptive; gbal has been to interpret the creative recasting
of texts or the transfer of the verbal into theesehof the visual, along with the solutions offelbsd
translators, as examples of the translation ofucelltThe material covered comes both from the
Bulgarian and the English-language contexts, amgvers the chronological span between the age
of Jane Austen and our own times. Delving into tbeeption of Austen in Bulgaria is a major
contribution of this research. The interpretatidntransformations as translations of culture is
innovative in itself. The specificity of translaginFID from English into Bulgarian points to the
Bulgarian literary tradition, which predeterminég translators’ choices. There is no researchen th
literary usage of FID in the Bulgarian literary canor in the translation of literary texts into
Bulgarian and thus the three essays (no 1, 2 amdtBe list) which discuss the translation of
Austen’s use of FID into Bulgarian and are alsot mdrthe monograph, outline a new field of
research. The adaptations of texts, whether sadaptations, internet transformations or literary
spin-offs, have been approached with a focus oteagporary culture.

The research offered in these essays and in thegnaph adds unexplored nuances to the body of
research on translated texts as mapping out amnafiee history of literary processes. The
interaction between the texts that are being tededland the recipient culture is a version of the
interaction between the spark of genius and thét gibithe age.
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